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BOBEQ

®ecTnBasnioT, BO CBOETO MPBUYHO 3Hayerbe, Mnoapasoupa
npocnasa". BoegHo, Toj npeTcraByBa CyncTutyT

3a 3apyxyBarbe. Toj e noIMCeMNYEH, N BO HEro ce
Kpwjat" ngente 3a 3aeaHunua, IMMUHAIHO/IMMUHOUAHO,
TEMIOPAasIHOCT, eKCLEC, MPOM3BOACTBO, PeasaHo BpeME,
emaHuunaymja, oOTCyTHO-NPUCYTHO, TpaHCopmaumja,
TpaHcurypaumja, MHTEPTEKCTYa/THOCT, JIOKasIHO,
HaUNOHaHO, PErMoHanHo, MHTEPHALMOHAIIHO, XNMEPTEKCT,
ugeosnorunja, MapruHa, UeHTap, MoK, aHTuyTonuja, [pyrocr,
3Hayerbe, 3HakK, AeTepuTopujan3aymja, TpaHCHaLUMOHaIHo,
TPaH3MTUBHOCT, (hpaKTanmsaumja, (,ae)KOHcrpyKuM]a
JIEXEPHOCT, HOBO, MHTEPIYHKUMIa, MPEXa...

WUckpa: [leHec B0 MakeaoHuja 6povrme MHOry dectnsanm
1 Hen36exHO ce NocTaByBaaT MpallarbaTta 30LUTO TOSKY
MHOrY, KOja € HMBHaTa ysnora, dyHKUMja, 3Hauerbe U Kako
McTUTE da ce npowupat. Bo 0BOj TEKCT He MOXeMe Aa
36opyBame 3a ApyruTe, MeryToa Tpeba aa ro oteopame
rnpaLlareTo Kako 3a ApyruTe Taka W 3a 0Boj checTmBan
,30WWTO 0BOj hecTBan?" 0AHOCHO ,30LTO JTOKOMOYLIH?".
LLITo e 3HayereTO Ha hecTnBan Kako OBOj U NO WITO ce
pasnukysa Toj o4 ocTaHaTute? locne Tpy roanHu ce
obugysame aa pednektupame, KoMyHuumpame u ga 6apame
0AroBOPM LWITO MOHaTaka co dhecTnBanor.

BwbaHa: Ma, ce cekaBall, HalaTa NpBUYHa naeja
3a4yHaTa Co eHTy3MnjasaM HO 1 CO MonemMusunparse 3a
noTpebute 1 pasmMuciyBarbe 3aefHO CO NapTHepUTe of
Homap TaHu Akagemuja, belle BoaeHa of notpebarta

BO PErMoHOT Aa ce 0TBopaT unu ,o0cnoboaat" npocTopu
Kaje ke MoxeMe Aa rneaame COBpPEMEH TaHL, Aa
avjanormsupame v pa3muciyBame 3a U OKOJTy UCTUOT.
MoHaTaMy, fa AUCKyTUpaMe 3a cocTojbaTa BO Koja ce Haora
0BOj YMETHUYKM U3pa3 1 fa ro cnoaenvme co nybnukara
ABTOPCKMOT AMBEP3UTET KOj OBaa yMeTHWU4YKa dopma ro
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HYAM WAW LWTO YMETHOCTa Ha KopeorpadujaTa AeHec ro
passvBa.

WUckpa: [a, n dectusanot Bo MakeaoHWja HacTaHa co
uaeja fa ce OTBOPU NPOCTOP Kaje Ke ce NpuKaxaT noMasnu,
HOBW MPOAYKLMN CO HOB CLIEHCKM jasuK 1 M3pa3 Kkou

HeMaaT CBOe MeCTO Ha cLieHaTa. pocTop Kafe KpUTuiKku
Ke ce pednekTvpa 1 ke ce 06MUCyBa pa3BojoT Ha (HOB)
cueHckm(oT) u3pas. ¥ oBaa rogvHa npeky nNpeTcraBuTe,
KaKo v Apyrute HacTaHu, ro oTBOpaMe u AenmMme nNpocTopoT
co nybnmkara, 3a 3ae4Ho Aa ' npencnuTaMe rpaHuumMTe Ha
COBPEMEHWOT TaHL0B M3pa3 U Aa ja npocneavnMe HeroeaTta
peanusauuja npexy pasnuuHu hopmu.

BusbaHa: W Kako LITO pa3roBapaBMe U 3aK/yuuBMe, HUe
cmeTaMe Aeka oBoj (heCTuBan e eKCLec Ha HawaTa cueHa
1 ce CTpeMu Aa ja npatu TpaHcdhopMauujaTa Ha TaHUoBaTa
YMETHOCT KaKo M Aa rv npobnematusupa cocrojoute

BO KOM Taa ce npoAyumpa. HeroBaTa eKCLECHOCT e BO
KOHTUHYMTET 1 JIOKOMOYLLH KaKo eKkcLec Ha cLueHaTa
ceywTe PyHKUMOHMPA, @ TOa 3HaYeHe 1 No TpeTaTta
roAgvHa He ce MeHyBa. Hue ceyluTe cMe ekcuec, npouen Bo
KOHTUHYMTETOT Ha HEMarse NPOCTOp Kaje COBPEMEHNOT
TaHL AejcTBYBa M kade nybnvkaTa KOHTUHYMPAHO Ke Moxe
[a ja npatv HerosaTa TpaHcdopaMmumja 1 pas3soj, 04HOCHO
HOBWTE Aena Ha aBTOpUTE Of OBAE M MOLUMPOKO.

WUckpa: MNokpaj Toa, JIoKoMOyLLH belle u ceywTe e n
CYNCTUTYT Ha 3APY>XXyBakbe - 3pyXyBarbe Ha rpyna nyre
OKONY 3aefHNYKa naeja, 3apyXxyBarbe Ha nybnmkara u
ABTOPUTE, HA Pa3/IMYHK 3HAKOBHU U [BMXEYKN MaTepujanm,
[AeHelHNLAaTa U HEJ3MHOTO KOMEHTUPatLE. ..

BusbaHa: Mucnam geka ce 06uayBaMe 1 Aa ro npolumpume
HEroBOTO [€jCTBYBabE @ CO TOA M HEroBaTa ysiora, OfAHOCHO
ce obuayBaMe Aa UHTEPBEHWPaME BO (HECTUBANCKMOT

¢opmaT v Aa ro npoLimprMe, fa BOBEAEME HOBM
CTPYKTYpM KOM Ke 0BO3MOXaT Aa ce 06MUcin copaboTkaTa
1 NPOCTOpUTE KOM M1 OTBapa, Aa pednekTupame u
Avjanorvsypame 3a NpoLecuTe BO KoM ce TBopH, 3a
npoayKumckuTe hopMaTH, COLMO-KYNTYPHUOT aMBUEHT. ..

WUckpa: [unjanornsnpareTo Unm AujanoroT Koj 0BOj
(hecTmBan caka Aa ro BOCMOCTaBu Ha HEKOE HWBO, Npes cé
CO aBTOpWTE M CO NybnmkaTa, ce CMpoBeAyBa HO BOeAHO
cakame 1 fa ro npowupume. Cakame aa BoBegemMe HOBU
opMaTH KoM Ke OBO3MOXAT fa M AUCKYTUpaMe rnoTpedute
3aefHo co nybnvkaTa, a oBaa roguHa camo 3ano4HyBame Co
Toa. ®opmaTtute Tpeba HajnpBO Aa rM obMMcauMe npea Aa
rv BoBeaeme. Ha npvmep, pa3roBopu Co aBTopuTe, cpeadm,
MTH. 33 KOM CeyLUTe He CMe CUT'YPHU Kako HaBUCTMHa

Tpeba aa uarnegaat u yHKUMOHMpaaT. Kako n fa e, co
BOBefyBah-e Ha paboTunHMumM 1 Ha dopMaTa Ha copaboTka
Koja ja HapekoBMe move-work-talk-shop, peluvsme aa
MCMUTyBaMe HaunHK Ha copaboTka U Aa ce 3aApX1Me Ha
ofpeAeHV npaluarba, MPOAYKLMCKU MOAEN N MPOTOKON
Ha paborTa.

BurbaHa: Ho, ceywite He 3HaeMe Kako CBOWTe uaeu aa rm
apTvKynupame BO Aujanoluka dhopma co KkpeaTopute Ha
KyNTYPHUTE NOSIMTUKMN 1 CO OHWE Of KOMUCUUTE 3a KyNTypa
KOW 0AJTyuyBaaT LITO U 30WwTo Tpeba Aa ce pa3sumBa u
MNpekKy LUTO Ke Ce pa3BMBaaT KyTypHWUTE NOTPe6U U Kako
[a ce BNvjae Ha ONwTeCTBEHNOT U KYNITYPHUOT pa3Boj

BO HaLWMOT KOHTeKCT. Ce npallyBame 30LTO 0BOj Masn
decTnBan Koj pacnonara co 6orata nporpamcka pamka,
[VBEp3UTET Ha aBTOPCKM M3pa3 1 dopMa Koja MHTepBeHunpa
BO Ky/TYPO/OLKUOT pa3Boj M MOAAPXKYBa XMBa U HOBa
YMETHOCT € HeKajie Ha MapruHuUTe. A 1 30LITO COBPEMEHWOT
TaHL ceywTe ce rneaa kako 6anetcka opma unv mogepeH
6anert koj e BOCNocTaBeH, pa3BMeH U NoaapXaH.

OBaa NpUNMKa ja KOPUCTaM jaBHO fa v MoBMKaMe cuTe Aa
ro nocetat (ecTvBasnoT, Aa ja NpocneaaT nporpamaTa v aa
pasroBapaaT CO Hac OKOJly OBME Mpaluatba.

kokok

OBoroanHelwHaTa nporpama ondaka HEKOKY Nporpamcku
acnekTn: copaboTka (npes HacTaHOT Ha 6 OKTOMBPU
[B.P.E.M.E.] n pabotunHuuata Move-work-talk-shop

3a TaHU 1 apamatypruja, og 15 ao 20 okTomBpwm),
efAyKaumja 3a Mnagm TaHuepy oA CPeAHOTO yunnauiiTe

n QakynTeToT 3a 6aneTcka negaroruja/otcek CoBpemeH
TaHy (pabotunHuuata co Moa JinapaoH Ha 15 okTomepu),
pervoHanHa ¥ MHTEpHaLMOoHasIHa nporpaMa
(npetcrasuTe ,MOVE-AS/MpukasHm 3a Tenoto 4° oa
Cnosenuja; ,,ARNICA 9CH (MOjOT XXMBOT Kako TaH4epka)"
oa LLsajuapuvja Ha 16 okToMBpU U ,M3HEHaHAEHO Teno"
of Hopseluka/Utanuja Ha 20 okTOMBpYM) 1 NOCEOHNOT
NporpaMcKu aen nocBeTeH Ha MJlaanTe MaKeAOHCKKN
aBTOPV Ha 23 OKTOMBPM 3a KOj HWUE Kako Nporpamcku
YPeOHWYKM He ce CTpeMeBMe [ia CenekTupame aena TyKy
[a oBo3MOXMMe nnatdopmMa Kaae oBve MIaav aBTopy

Ke MoXaT Aa ' UCKOMYyHWULMpaaT CBOUTE HOBU aBTOPCKM
BMAyBaHa co nybnukaTta.

OBoroavHelLHaTa nporpamMa GUHacuUcKku e noaapxaHa of
HalMTe JONrOPOYHM COPabOTHULM U NApTHEPU Kako 1
€O MOMOLL Ha aBTOpUTE, BONIOHTEPCcKaTa paboTa oA Hawa
1 0A CTpaHa Ha HaluUTe KOMer 1 Co NMOMOLL Ha HaluTe
npujatenu n nyénvkaTa Kou BepyBaaT Bo noTpebarta

oA 0B0Oj checTuBan, HeroeaTa ynora u dyHkumja. Um
6narogapume Ha cute!

BurbaHa TaHypoBcKa - KynaBKOBCKM 1 Uckpa LLlykaposa
porpamckun ypeaHnyku Ha dectnsanot

.F_q k4



INTRODUCTION

The festival, in its primary meaning, understands ‘a
celebration’. At the same time, represents a substitute for
socialization. It is polysemous and carries within itself the
ideas of community, liminal/liminoid, temporality, excess,
production, real time, emancipation, present-absent, trans-
formation, transfiguration, intertextuality, local, national,
regional, international, hypertext, ideology, margin, centre,
power, anti-utopia, Otherness, meaning, sign, de-territo-
rialisation, transnational, transitivity, fractalization, (de)
construction, easiness, new, interpunction, network...””

Iskra: Today in Macedonia there are many festivals and
so the inevitable questions are why so many, what is their
role, function and meaning and what about their develop-
ment. In this text we can't talk about the other festivals,
but we can raise the question (which concerns the other
festivals as well) *Why this festival?’ or in our case ‘Why
LocoMotion?. What does it mean and what differentiate

it from the others? After three years of existence we are
trying to reflect, communicate and search for answers for
what's next in regards to this festival.

Biljana: Well, you remember our original idea that was
conceived with enthusiasm after discussion and reflection
on the need(s), together with our partners from NOMAD
Dance Academy. This idea was based on the necessity to
open space(s) where we could see contemporary dance,
talk contemporary dance and think contemporary dance.
We also considered the condition in which this artistic
expression is nowadays, wanting to share with the audi-
ence the diversity it offers or better yet how the art of
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choreography develops today.

Iskra: Yes, the festival in Macedonia was established with
the idea to open a new space where small productions
could show their new stage language and expression.
This new space would also critically reflect and re-think
the development of the (new) stage expression. This year
also we are opening and sharing this space through the
festival performances and other events with the audience
in order to explore the borders of the contemporary dance
expression and see its realization through different forms.

Biljana: We came to a conclusion that this festival is an
excess of our scene and it tends to follow the transforma-
tion of the dance art as well as to actualize the conditions
in which it is produced. It is an excess in continuity, so
LocoMotion is functioning and that still hasnt change
now after three years of existence. We are still an excess,
crack in the continuity of not having a space where
contemporary dance is operating and the audience can
continually follow the transformation and progress of
dance, in particular the new works of the authors from
our region and beyond.

Iskra: Moreover, LocoMotion was and still is a substitute
for socialization. Socialization of group of people who
share a common idea, socialization between the audience
and the artists, the sign and movement materials, the
present and its interpretation...

Biljana: I think that we are trying to expand its influence
and its role. Furthermore, we are trying to intervene in

the festival structure by introducing new formats that will
allow considering the collaboration and the space(s) they
establish, to re-think on and reflect about the work pro-

cess, the production modes, socio-cultural environment...

Iskra: This festival tends to establish a dialogue with

the authors/artists and the audience —which we are
already doing, but now we want to expand it. We want

to introduce new formats so that will allow us to have a
dialogue with the audience about the needs— and we are
just starting that this year. We want to think them over,
explore before we introduce them. For example, talks with
the authors, meetings, etc. for which we are not sure how
they should be set and function. However, by introducing
workshops as well as the form of collaboration we called
move-walk-talk-shop, we decided to explore ways of
collaboration and reflect on certain questions, production
modes and protocols.

Biljana: But, we still dont know how to articulate our
ideas in a form of a dialogue with the cultural politics
creators and commissions for culture who decide what

and why something should be developed and how it

will be developed and influence the social and cultural
development of our context. We are asking ourselves

how come this small festival with a rich program, diversity
of author’s expression and form which intervenes in the &
cultural development an%ports live and innovative art,«
is somewhere on the margins. In the same time, why the
contemporary dance is still considered to be ballet form,
or modern ballet which is recognized, developed and su%:l

. #i

ported. On this occasion, I would like to invite everybody
to come and visit this festival and its programme and
discuss with us all these questions.
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This year programme contains several aspects such as
collaboration (the pre-event [T.I.M.E.] on October 6th
and the Move-work-talk-shop on dance and dramaturgy
from October 15th to 20th); education for young danc-
ers from the State Music and Ballet School Centre Iljja
Nikolovski-Luj and the Faculty for Ballet Pedagogy/Depart-
ment for Contemporary Dance (the workshop held by
Maud Liardon on October 15th ), regional and interna-
tional programme (the performance MOVE-AS/Stories
of the Body 4 from Slovenia, ARNICA 9CH (my life as a
dancer) from Switzerland on October 16th, and Surprised
body from Norway/Italy on October 20th) and the spe-
cial programme dedicated to young Macedonian
authors on October 23rd in which we as programme
editors were not trying to select but to provide a platform
where oung authors could present their latest
works to dience.

The festival is supported by our long-term partners and
collaborators with the help of the authors, the volunteer-
ing of ourselves and our colleagues, as well as the help of
our friends and the audience who believe in'the existence
of this fest.jval, its role and function. Thank you all!

Biljana Tanurovska-Kjulavkovski and Iskra §u1<arova
Programime Editors

k.
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06 okTOMBpM 2010, cpena (npep-HacraH)
[B.P.E.M.E.]

My3ej Ha rpaa Ckonje: 21:00

CoBpeMeH TaHL0B U My3U4KKu nepdopmaHc
CopaboTka co HBO KoHTpanyHKT

15 — 20 okTOMBpU

AMBYL: 12:00 - 17:00

FAST FORWARD

Move-work-talk-shop 3a TaHy u gpamatypruja -
(He)/lnyHn npukasHu

15 oKTOMBpHM, NETOK
AMBYL: 12:00 - 14:00
Pa6oTunnuua: Moa JinapaoH (LLisajuapuja)

16 okToMBpM, caboTta

MKL: 20:30

MOVE-AS/Mpuka3Hu 3a Tenorto 4

KoHuenT, pexuja n kopeorpacduja: CHexaHa MpemyLu
(CnoBeHwuja)

MKLU: 21:30

ARNICA 9CH (MO0jOT >XMBOT Kako TaH4YepKa)
Kopeorpadwja: Moga JinapaoH (LLisajuapuja)

20 oKTOMBpMU, cpeaa

AMBYLL: 17:00

MNMpe3enTaunja: (He)JInuHm npukasHmn

MKL: 20:00
U3HeHapeHO Teno
Kopeorpadwuja: ®panyecko CkaBeta (Hopseluka/Utanuja)

23 okTOMBpM, caboTa

MKL: 20:00

Te rnepam!

Kopeorpadwja: Buktopuja Unnocka (MakeaoHwuja)

MKL;: 20:30
By6auxku
Kopeorpadwmja: Kupe MunaagmHocku (MakeaoHuja)

MKL: 21:00

[a ce yyBa Ha co6Ha TeMnepaTtypa

ABTOpM, Kopeorpadu, n3seayBaun, cueHorpacdm u koctumorpadm:
AnekcaHgap Meoprues (MakegoHuja) & Urop Kopyra (Cpbuja)

MKL: 22:00

Tparu

ABTOpM, cueHorpadwu, cBeTno n Buaeo: Buktopuja AuHesa n
Kpcte MocnoanMHoBCku

KoHuenT 3a kopeorpaduja: Buktopuja inHesa
Kopeorpadwja: AHa JocudoBcka

Jlokauuu:

MnaamHckm kyntypeH yentap (MKL) - Kej ,Aumutap Bnaxos"

6.6, 1000 Ckonje, MakenoHuja

[Ap>xaBeH My3uuKo-6aneTcku yuunuiweH ueHrtap ,Unuja
Hukonosckum Jlyj" (AMBYL) - ,Muty M'yan" 6p. 1, 1000 Ckonje,
MakepoHuja
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06 October 2010, Wednesday (pre-event)
[TI.M.E]

Museum of the City of Skopje: 21:00
Contemporary dance and music performance
Collaboration with NGO Kontrapunkt

15 — 20 October

DMBUC: 12:00 - 17:00

FAST FORWARD

Move-work-talk-shop on dance and dramaturgy -
(Im)Personal Narratives

15 October, Friday
DMBUC: 12:00 - 14:00
Workshop: Maud Liardon (Switzerland)

16 October, Saturday

YCC: 20:30

MOVE-AS/Stories of the Body 4

Concept, directing and choreography: Snjezana Premus
(Slovenia)

YCC: 21:30
ARNICA 9CH (my life as a dancer)
Choreography: Maud Liardon (Switzerland)

20 October, Wednesday
DMBUC: 17:00
Presentation: (Im)Personal Narratives

YCC: 20:00
Surprised body
Choreography: Francesco Scaveta (Norway/Italy)

23 October, Saturday

YCC: 20:00

I am always watching you!
Choreography: Viktorija Ilioska (Macedonia)

YCC: 20:30

Bug's

Choreography: Kire Miladinoski (Macedonia)

YCC: 21:00

Store at room temperature

Authors, choreographers, performers, stage and costume designers:
Aleksandar Georgiev (Macedonia) & Igor Koruga (Serbia)

YCC: 22:00

Traces

Authors, stage designers, light design and video: Viktorija Dineva
and Krste Gospodinovski

Choreography concept: Viktorija Dineva

Choreography: Ana Josifovska

Venues:

Youth Cultural Centre (YCC) - Quay Dimitar Vlahov bb, 1000
Skopje, Macedonia

State Music and Ballet School Center Ilija Nikolovski Luj
(DMBUC) - Pitu Guli 1, 1000 Skopje, Macedonia
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"06 a/06 October,
ToMBpH, CPER

06 0% Wecllnesday (pre-event)

[B.P.E.M.E.]I[T.I.M.E.]

CospemeH TaHLUOB ¥ My3NUKN

dance and
Contemporary
nepdopmaHc/ music performance

®eno (BuonoHueno + Komnjyrep): Angpeac Oto (Fepmanuja)/Fello (Cello + Computer): Andreas Otto (Germany)
WU3BeayBaumn: AnekcaHaap leoprues, Buktopuja Mnmocka, Anekcanapa KouoBcka, Kupe MunaguHocku, KnumeHT Monocku
(MakenoHwuja)/Performers: Aleksandar Georgiev, Viktorija Ilioska, Aleksandra Kocovska, Kire Miladinoski, Kliment Poposki
(Macedonia) .

WUpeja n npoagykumja: Bubke Craanep (KontpanyHkr), Uckpa Lllykaposa (JlokomoTuBa), BumbaHa TaHypoBcka-KynaBkoBCku
(NokomoTnea)/Idea and production: Wiebke Stadler (Kontrapunkt), Iskra Sukarova (Lokomotiva), Biljana Tanurovska-
Kjulavkovski (Lokomotiva) |

Bugeo aokymeHTauuja: [opre JoBaHosuk/Video documentation: Gjorgje Jovanovikj

FEPMAHCKMOT MY3WYAP (®ENIO) N 5 MAKEAOHCKN U3BEAYBAYU MPEKY

COPABOTKATA KOJA TPAELLIE 4 IEHA PA3BMIA PABOTA BO MPOLIEC HAT e GERMAN MUSICIAN (FELLO) AND FIVE MACEDONIAN

TEMA B.P.E.M.E.. OBOJ MEPOOPMAHC E COPABOTKA KOJA M1 NMPOLIMPYBAPERFORMERS COLLABORATED TOGETHER FOR 4 DAYS AND
DEVELOPED A WORK IN PROCESS ON THE SUBJECT OF
TPAHULIVTE BO KOW AEJCTBYBAAT YMETHWUYKUTE AUCLIMMAIMHN COBPEMEHT I.M.E.. THIS PERFORMANCE IS A COOPERATION PROJECT

THAT EXPANDS THE LIMITS OF CONTEMPORARY DANCE
TAHL Y AUTUTASTHA MY3UKA 1 PABOTU HA CMOJYBAHSE HA CI'IELI,VIQJI/IKVITEAND DIGITAL MUSIC AS ART DISCIPLINES AND TENDS

LUTO TVE MM COAPXAT.TO MERGE THE FEATURES THEY BOTH POSSESS. THE
. SO-CALLED WORK IN PROCESS DEVELOPED THROUGH CO-
OBAA PABOTA BO IMPOLIEC PASBUEHA BO COPABOTKA MEIY MAKEAOHCKUTEQPERATION BETWEEN THE MACEDONIAN CONTEMPORARY
PERFORMERS/DANCERS AND THE GERMAN ELECTRONIC
VI3BE/IYBAUW/TAHYEPY 1 FEPMAHCKIOT MY3VMAP MPETCTABYBA YMETHUUKAL 2 e e e B & AND) INSPIRING INTER-
W VIHCTUPATVBHA MHTEPKY/TTYPHA PASMEHA.CULTURAL EXCHANGE.
. THE PERFORMANCE ON THE TOPIC OF T.I.M.E. WILL TAKE
MEP®OPMAHCOT E PABOTEH HA TEMATA B.P.E.M.E. U KE CE U3BEAYBA, A cE 1N THE MUSEUM OF THE CITY OF SKOPJE THAT
BO MY3EJOT HA IPAJ CKOMJE, KOJ BO CEBE JA COAPXW APXMBATA HACONTAINS THE ARCHIVE OF NATIONAL REMEMBRANCE
, AND IT IS A SYMBOL OF THE PAST. THIS VENUE EMBODIES
HALIMOHAJTHOTO CEKABAHSE W E CUMBOST HA MUHATOTO. OBOJ MPOCTOPDIVERSE CONNECTIONS TO TIME AS AN ARCHIVE AND AS

A MEMORY; AND THE PERFORMERS WILL INTERVENE AND
CO/IPXM PAHOBYAMHY BPCKY CO BPEMETO KAKO APXVBA W KAKOL, ccon T THETR OWN INTERPRETATION OF THE TOPIC.
MEMOPWIA, A U3BEAYBAYUTE KE MHTEPBEHUPAAT W MPE3EHTUPAAT CBOETHE ‘MUSIC-DANCE-WORK IN PROCESS’ PERFORMANCE
IS SITE-SPECIFIC PROJECT DEVELOPED JOINTLY BY THE
BUAYBAFbE HA TEMATA.NGOS LOKOMOTIVA AND KONTRAPUNKT.
. . . THIS PROJECT IS A COLLABORATION BETWEEN LOCO-
0BOJ *SITE-SPECIFIC' MEPGOPMAHC E PASBMEH BO COPABOTKA MEFY HBO > "X trl = b o 0 BRING
JIOKOMOTVBA 1 HBO KOHTPAMYHKT. NMPOEKTOT MPETCTABYBA COPABOTKATOGETHER TWO PERFORMING ARTS FESTIVALS AND OPEN

MOMETY LOCOMOTION AND DE:SONANZ M HEFOBATA MAEJA E A CE CI'IOJAT$?OE,|\\I/| éAgTJVI-I‘EIéSAI'TiigéI\gES%{/XLEI{\IS ?KLCJ)'SJIS.UE COOPERA-

[IBA ®ECTUBA/IN HA U3BEAYBAYKM YMETHOCTU BO EAEH A UCTOBPEMEHOTHE EVENT IS ALSO PART OF NGO KONTRAPUNKT AUTUMN
CULTURAL PROGRAM EXPANDED MEDIA. MEDIA & THE
1 [IA TO OJBENEXXN OTBOPAHETO HA UCTUTE. B.P.E.M.E. E YHUKATHAARTS.
COPABOTKA MOMEI'Y OBVE [IBA ®ECTVIBAJIN BO CKOTJE.
HACTAHOT E UCTO TAKA [EN Of] ECEHCKATA KY/TTYPHA MPOrPAMA
,MPOLLUNPEHW MEAVYMU - MEAUYMUTE & YMETHOCTUTE" HA HBO

KOHTPAMYHKT.



BO TEKOT HA EAHA HEAENA AECET YYECHUUW OO MAKEAOHWIA,
BAJIKAHOT U LUBEACKA KE MPECTOJYBAAT BO CKOMJE (MAKEAOHWIA)

N KE T UCTPAXXYBAAT MOXXHOCTUTE KOU CYBJEKTUBHUTE

M OBJEKTUBHUTE MPUKA3HU ' HYOAT HA KOPEOIPA®CKUTE

OENA. CYBJEKTUBHUTE OAHOCHO JINYHUTE NPUKA3HN KAKO
YMETHWYKO AENO CE OAHECYBAAT HA COCTOJBUTE, MPUHLIMIMATE,
WAEHTUTETUTE U UCKYCTBATA. BPCKATA NMOMETY JINYHWUTE MPUKA3HU
M ONWTECTBEHNOT MWAEHTUTET KE BUAE NCTPAXYBAHA MPEKY
ABTOBMOIPA®CKN NPUKA3HW, M3BEABU N KOMIMOHUPAHE HA
WOEHTUTETW.

JINYHWTE MPUKA3HU ®OPMUPAAT MAEHTUTETWU N ONWUTECTBEHN
MATPUKCW. BPCKATA NMOMETY JINYHWUTE MPUKA3HW 1 OMLUTECTBEHATA
MEMOPWIA TN UCTOPWIA, BKJTYHYBAJKN 't COLIMIANHUTE U
NOJIMTUYKWUTE OAPEABW MPEKY NPE3EHTUPAHE HA TEJIOTO BO
NBWXEHE KE BUAE NMOYETHA TOYKA HA UCTPAXYBAHSETO.

e IPUKA3HW 3A TEJIOTO PACKAXAHW MPEKY TEJIOTO, LUTO ro NPABKU
KYNTYPHNOT KOH®JINKT MPELM3EH U JACEH." - LANGELLIER, VOICE-

Participants: Aleksandar Georgiev,
Kliment Poposki, Viktorija Ilioska, Ana
Josofovska (Macedonia), Esta Matkovic
(Cro), Domen Sega (Slovenia), Igor
Koruga (Serbia), Josefine Larson

Olin, Rebecca Chentinell, Ana Asplind
(Sweden)

Facilitator of the laboratory: Ivana
Ivkovic (Croatia), performing arts
researcher and dramaturg working
with several regional and international
dance companies. Member of the
performance collective BADco.

Guest lecturers of the laboratory:
Mateusz Herczka, dramaturg and artist
(Sweden) and Goran Stefanovski, dra-

FOR ONE WEEK, 10 PRACTITIONERS FROM MACE-
DONIA,"BALKAN REGION AND SWEDEN WILL COME
TOGETHER IN SKOPJE/MACEDONIA, EXPLORING THE
POSSIBILITIES THAT PERSONAL AND IMPERSONAL
NARRATIVES OFFER TO CHOREOGRAPHIC WORKS.
PERSONAL NARRATIVE AS ARTISTIC ACT REFERS TO
SITUATIONS, CONVENTIONS, IDENTITIES AND EXPERI-
ENCE. THE RELATION BETWEEN PERSONAL NARRA-
TIVE AND PUBLIC IDENTITY WILL BE RESEARCHED
THROUGH AUTOBIOGRAPHICAL STORIES, THE PER-
FORMING AND COMPOSING OF IDENTITIES.

- PERSONAL NARRATIVES FORM IDENTITIES AND
SOCIAL MATRIXES. THE RELATION BETWEEN PRIVATE
STORIES AND COMMUNITY MEMORY OR HISTORY, AS

WELL AS THE EMBODIMENT OF SOCIAL AND POLITICAL
REFERENCES THROUGH THE REPRESENTATION OF THE
BODY IN MOVEMENT WILL BE THE INITIAL POINT OF
THE RESEARCH.

maturg and screenwriter (Macedonia/
Great Britain) ~ oy
Project coordinator: Corina Oprea 2

YuecHuum: AnekcaHpap leoprues, KnumeHT Monocku,
BukTopuja Unuocka, AHa Jocudoscka (MakegoHuja), LESS
Ecta MatkoBuk (XpBatcka), [lomeH Cera (CnoseHuja),
Mrop Kopyra (Cpbuja), LlozeduH JlapcoH OnuH, Pebeka
LLlenTnHen, AHa Acnnung, (LBeacka)

“.... - STORIES OF THE BODY TOLD THROUGH THE
BODY, WHICH MAKE CULTURAL CONFLICT CONCRETE
OBAA TAKAHAPEYEHA *MOVE-WORK-TALK-SHOP” U1 PABOTUTHULIA AND ACCESSIBLE.” LANGELLIER, VOICELESS
3A TAHL 1 APAMATYPIMIA BO CKOMJE E NMOCBETEHA HA PA3JTMMHUTE

NPAMATYPLLKN MOAE/IN BO KOPEOIPA®CKUTE AENA. UCTATA

Project initiated by Inter

cult Sweden in collaboration with THIS MOVE-WORK-TALK-SHOP IN SKOPJE WILL

dacumnuraTop Ha nabopatopmjara: /BaHa EXPLORE A VARIETY OF DRAMATURGIC MODELS IN

y O p BK/TYUYBA, HO HE CE OTPAHWYYBA CAMO HA HATMLUAHW [ENIA, Lokomotiva.

BKOBYIK (XpBatcKa), ucTpaxysa4 oA obnacta ”36 JOKYMEHTAPHW [IENA UMW TEKCTYATHW [IENA, CAKAIKM 1A CHOREOGRAPHIC WORK, INCLUDING BUT NOT LIM-
o roBefie peronantM n HHTCpHaORaNHY Tarysaa  CCIIEPUMEHTUPA CO HOBA ®OPMU, NABOPATOR/IATA UCTO TAKA /T e ERT-DRIVEN WORK AND SEEKING TO EXPERIMENT
Mo, Unen e w3BeyBROT Kooy BADGo. A SALENL BA TOTIUIKHE HOBY VHALYIATBH BO YMETHOCTA KAKO ¢ S TH NEW FORMATS THE LAB AIMS TO INSPIRE INI-
FocTu npepaBaumn Ha nabopatopujata: MaTeyw ® '
Xepuka, apamatypr u akrep (LLIBeacka) v FopaH FAST FORWARD E M/JATOOPMA 3A COPABOTKA KOJA CE JABYBA KAKO
CrecbaHoBCKY, ApaMaTypr 1 cueHapucT (MakeaoHuja/ OAroBOP HA OMLUTECTBEHO-TIOJIMTUYKNOT KOHTEKCT M PA3BOJOT AR VARD IS A PLA TFORN{ FOR COLLABORATIVE

. WORK RESPONDING TO SOCIO-POLITICAL CONTEXTS

Benvika Bputatmja) HA MHTEPAWUCLIMIIMHAPHATA YMETHOCT. MCTATA E ®OKYCUPAHA . Bl £/ OPING CROSS-DISCIPLINARY ART. FFW

MNpoekTen KoopanHaTop: KopuHa Onpea HA BAJIKAHCKMOT PETVIOH W LUBE/ICKA BO 2009-2010 IOAWHA. 3 FOCUSES ON SWEDEN AND THE BALKAN REGION IN

npoeKTOT € MHULUMUPAaH oA CTpaHa Ha “HTepKyﬂT gf’%é’f‘llqg:ﬂifﬁ WBEﬂCKMOT HHCTHTT = KPEATHBHA CH »l . I 3 SO 2010 CREATIVE FORCE WESTERN BALKANS,
~

w . : : INTERCULT S . CREATIVE FORCE WESTERN BALKANS.

BeAcka Bo copaboTka co JlokomoTnea www.intercult.se/fastforward w . www.intercult.se/fastforward

P Swedish Institute
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AMBYL: 12:00 - 14:00/DMBUC: 12:00 - 14:00
Pa6oTunnuua: Mog JinapaoH (LUsajuapuja)/ Workshop: Maud Liardon (Switzerland)

PaboTunHMuaTa WTo Ke ja apxu Moa JinapaoH Bo Ckonje e 3a Mnaav TaHuepu. McTaTa ke 3anoyHe co Bex6u 3a
3arpeBarbe MHCMUPUPaHU OA Pa3fIMYHN TEXHWUKK, KaKo Ha npumep AnekcaHaep unu jora, co Len Aa ce onywTu
Tenoto. Motoa Moz ke npeMuHe Ha NoTpaauuMoHanHa paboTa Bo cpeanHaTa 6asvMpaHa Ha BEPTUKANHOCT,
CMpOTUBCTaBEHOCT, hOKyCUparbe Ha TOHYCHM M penakCcMpaHu ABWXKeHa Ha TenoTo 1 ynotpeba Ha rpaBuTaumija, 3a
Ha Kpaj Aa 3aBpLum co cepuja kopeorpacdckn cekBeHum (3emenn og ARNICA 9CH).

Maud Liardon workshop in Skopje is for young dance practitioners. The workshop starts with floor-work inspired
from different techniques such as Alexander technique or Yoga, to increase gentle awareness of the body. After-
wards, Maud moves on to a more traditional work in the middle, based on verticality, oppositions, focusing on a
tonic and released use of the body and also use of the gravity, and then it ends with choreographic sequences
(eventually taken from ARNICA 9CH).

YuyecTBOTO Ha paboTunHuuaTta Ha Mop JinapaoH Ha LocoMotion2010 e 0BO3MOXXKeHO oA CTpaHa Ha
LliBajuapckaTta nporpama 3a pa3meHa lMpoxenseuuja./This workshop on LocoMotion2010 is supported
by Swiss Exchange programme of Pro Helvetia.

swiss arts council

prchelvetia

KoHuenT, pexxuja n kopeorpadmja: CHexxaHa Mpemyw
Concept, directing and choreography: Snjezana Premus
ABmxeukn MaTepujan n nssea6ba: Mpumox besjak
Movement material and performance: PrimoZ Bezjak
AunzajH Ha ceeTno: [asuna Opewmk

Light design: David OreSi¢

My3uukm apaHxMaH: MBaH MujaueBuk

Musical arrangements: Ivan Mijacevi¢

Koctumn, otorpadcdmja n ausajH: Maacrep
Costumes, photography and design: Madster
MpoayueHT: HaTawa 3aBonosLiek

Producer: Natasa Zavolovsek, Exodos Ljubljana
Ko-npoayueHT: TaHuoB TeaTap Jbyb/baHa

Co-producer: Dance Theatre Ljubljana

CnoH30pupaHo oA: MUHUCTEPCTBO 3a KyNTypa Ha
Peny6nuka Cnosenuja, HapoaHu jom Mapubop
Sponsored by: Ministry of culture of Republic of Slovenia,
Narodni Dom Maribor

~TMprKasHmn Ha TenoTo" (2004) ce cdokycupa Ha
npoLluMpyBabe Ha nepuenuujata Ha YOBEYKOTO TENO BO
NoNeTo KaAe UCTPaXyBareTo Ha GU3NYKMOT/TENeCHNOT
acrneKkT Ha NNYHOCTa UM nepcoHudmrKaumja Ha husnykoTo/
TenoTo (efHo Teno, CTOTULM UAEHTUTETH) € BO3MOXHO.

Stories of the Body (2004) is focused on the extension

of the perception of the human body in the area where the
exploration of the physicality of the person or personification
of the physicality/body (one body, hundreds of identities) is
possible.

13
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MOVE-AS

JA MPENCNUTYBA CMUCTIATA HA KOMIJIETHOCTA
(KOHLEENTOT 3A KOMMNNETHOCT HA TENNOTO PA3BWEH BO
3ANAAHNOT CBET YLUTE BO 16-UOT BEK). BO MOTPATA MO
HOBW BPCKW BO CAMATA CTPYKTYPA MPOBOLIMPAIKM JA
TEH3WIATA MEIY CONCTBEHWOT WAEHTUTET W PEANTHOCTA
Of OAPEAEHW AENOBW Of1 TENOTO. MPEAN3BUKYBAIKM

JA HALLIATA NEPLENLWIA 3A TPAOBATA HA TEJIOTO,
HETOBATA ®YHKLWIA N U3rMEAOT (PU3NYKNOT) NPEKY
TPAHC®OPMATUBHW NPOLIECN.

CHEXXAHA NPEMYLWI NOC/E ANNJIOMUPAHETO OAHOCHO
MATMCTPUPAHETO HA JTIOHJOHCKATA LUKOJIA 3A
COBPEMEHW TAHLIX BO 1998 TOANHA E AEN O PA3IUYHN
NCTPAXYBAYKU U UMIMPOBU3NPAYKI NMPOEKTN KAKO HA
MNPUMEP: ON THE EDGE/NAPU3 CO M.TOMNKWHC, B.MAHTEPO,
LI.XAMUNTOH W APYTU, DANCEWEB SCHOLARSHIP/BUEHA,
TANZFABRIC/BEPJINH, TUNING SCORES/JbYB/bAHA CO JIN3A
HEJNICOH, VINKO GLOBOKAR IMPROVISATION EVENT/ATUHA,
WTH. O 1995 10 2008 MPEMYLU HACTAMYBA CO: YELP
DANCE CO. (JJOHOAOH/ATUHA), ELENA ALONSO (BEPJINH/
MAZPUA) N CNOBEHEYKUTE KOMMNAHUW: PTL, EN KNAP,
MATEJA BYYAP, BETONTANZ. BO 2008 E MOKAHETA A BUAE
[EN O NMPOEKTOT KYNTYPEH AMJANOI BO ®UPEHLIA,
UTAJIMIA HA GECTUBAIOT FABBRICA EUROPA. MOMEIY 2003
1 2006 OCTBAPYBA MHTE3MBHA COPABOTKA CO PEXXUCEPOT
C. XOPBAT/ HALIMOHAJIEH TEATAP JbYBJbAHA, CO KOJ JA
[NOBUBAAT NPBATA HATPAZA HA SALZBURG FESTSPIELE FES-
TIVAL 05 3A ,ANNAMYT".

HEJ3MHATA PABOTA O[] 2000 rOAMHA NA A0 AEHEC

E ®OKYCMPAHA HA OJIHOCOT MOMEIY 3BYKOT U
JABMXXEHETO BO AUTNTAJTHATA COEPA: AMPLIFIED BODY
1& 21 ,TUBKO TENO" (CO BUAEO EKCTEH3MWN) HA KOW
COPABOTYBA CO BEPJIMHCKNOT MY3UYAP UTHA3 LUK, TAA
NCTO TAKA CE ®OKYCWUPA U HA COCTOJBUTE HA YOBEYKOTO
TENO BO ,MPUKA3HU HA TENIOTO".

MOVE-AS

QUESTIONING THE SENSE OF WHOLENESS (A CERTAIN CONCEPTION OF BODY-WHOLENESS DEVELOPED IN WESTERN
WORLD SINCE 16TH CENTURY). LOOKING FOR NEW RELATIONS WITHIN THE STRUCTURE PROVOKING THE TENSION
BETWEEN THE SELF-IDENTITY AND THE REALITY OF CERTAIN BODILY PARTS. CHALLENGING OUR PERCEPTION OF THE
ORGANIZATION OF THE BODY, ITS FUNCTIONING AND APPEARANCES (BODY IMAGES) THROUGH TRANSFORMATIONAL
PROCEDURES.

SNJEZANA PREMUS AFTER GRADUATING/MASTER AT LCDS, LONDON/98 IS INVITED IN VARIOUS RESEARCH AND
IMPROVISATIONAL PROJECTS: ON THE EDGE/PARIS WITH M.TOMPKINS, V.MANTERO, J. HAMILTON ETC., DANCEWEB
SCHOLARSHIP/VIENNA, TANZFABRIC/BERLIN, TUNING SCORES/LJUBLJANA WITH LISA NELSON, VINKO GLOBOKAR IM-
PROVISATION EVENT/ATHENS ETC. BETWEEN 95 — 08 SNJEZANA PERFORMS WITH: YELP DANCE CO. (LONDON/ATHENS),
ELENA ALONSO (BERLIN/MADRID) AND SLOVENIAN COMPANIES: PTL, EN KNAP, MATEJA BUCAR, BETONTANZ. . IN 2008
SHE IS INVITED TO THE CULTURAL DIALOGUE PROJECT IN ITALY, FIRENZE FABBRICA EUROPA FESTIVAL. BETWEEN 2003
AND 2006 COLLABORATES INTENSIVELY WITH THE DIRECTOR S.HORVAT/NATIONAL THEATRE LJUBLJANA - ALAMUT WON
THE FIRST PRIZE, SALZBURG FESTSPIELE FESTIVAL 05.

HER OWN WORK SINCE YEAR 2000 IS FOCUSED ON THE RELATION BETWEEN SOUND AND MOVEMENT IN DIGITAL AREA:
AMPLIFIED BODY 1 AND 2 WITH BERLIN MUSICIAN IGNAZ SCHICK AND RECENT SILENT BODY (WITH VIDEO EXTEN-
SIONS); AND ON THE CONDITIONS OF THE HUMAN BODY IN THE SERIES OF WORKS: STORIES OF THE BODY.
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KOTNIA HA TAHUOT

ARNICA 9CH HYAN CATUPVIHHA EHAOC
MKL: 21:30/YCC: 21: ARNICA 9CH OFFERS & ATIRICAL ENDOSCOPY OF THE DANCER'
ARNICA 9CH (Mo'jorl ;30 KAKO MPOGECIA EHV [ENOBV OR PVBATEH XKVBOT
KoHuenT n MBOT Kako TaHuepka)/ARNICA TRADE. FILMED FRAGMENTS OF PRIVATE LIFE ARE ASSOCIATED
XV n B"A:zaenﬁa: Moa S1MapaoH/C 9CH (my life as a dan [OBP3AHY CO XKVBA ACTATIV CO LEEN AA CE OTKPVE
Ceetno: ﬂaBMA"KWTama: Mjep AneKca:"cePt and performan cer) WITH LIVE PERFORMANCE 1 ORDER TO REVEAL THE HIDDEN
:::epMaui prci’;’j*;{,“ﬁg% Anexcannap Navnept/Sound a ce: Maud Lardon JERVOT [EN OA TENOT A KO WTO HV\ET TCMETAME
BOpeLHM CO ¢/Cameraman: Chri —ornil o editing: Pierre- pART OF A BODY THAT MAGINE AS PERFECT. CIGARETTES
Anmnnncrpa C*Jg:;ﬁ:,"g;;: fmanor Aropacaracrn, on erre-Alexandre Lampert KA E COBPLLEH. LVTAPYS (OXOR, TPH, BOMIKA B
Vaeorayome, KarH nmaf;girf o , ®nopec LLianyc, Opun de ALCOHOL, CRAMP, PAINFLE OINTS - JUST SOME OF THE REALL-
Fernandez-Cavada, Pas ®OpeHarzes-Kas :mlnistration: Janine Li papa/Outside eye: Imanol A 3T TOBOBWTE CE CAM £71 0f PEANHOCTA JMBOTOT HA
Mperc , Pascal Gravat, Elodie L\l/s'etl;l:rc'(a” Mpasar, Enon dBoenSep/w torassa- TIES OF A Dl;N(‘Z“E:\TS g;; REVEALED BEE\\:‘\U.\\YD THE SCENES- gms@ )
Tasara e - ith the ki o EQIEH TAHUEP BOP ATA KOPEOTPA®CKA
z‘;:Hgga voa Lotg:igHI:oHr:::g W nopapxaua op M ind participation of: Xavier CHOREOGRAPHIC GELF-FICTION DE TROYS A FEW FANTASIES
partment of Education eé{e D o o aPe CPVIKASHA YHALTYE E - AGVATE 11 MAEWTE CO
Bnaronapocr o: L' , Geneva and from the Lote?i‘; f{;‘;"da' Supportv;r'::‘:”t‘?epcmom 3a 06pazos AND MANY RECEIVED [DEAS WITH A GOOD DOSE OF HUMOR AND
Masselot, JaSming‘:/] OL ADC, Gilles Jobin & Fo ande. e Department of Cultuf:IMEF . [O3A HA [10BAP XYMOP 11 CAMOVWCMEYY FbE. BO ARNICA ocH
studios, to Joélle Macsaiot, Jaemi K°'der-m?£ﬁi;‘ E;""waté WTO HM Y AAAO fairs, GELF-MOCKERY. INTHE DANCE SOLO ARNICA 9CH CREATED FOR "
® ] , Jasmine Morand an : L'ADC, Gilles Jobi a Ha KopHCTetb MOCTABEH BO THEATRE DE LUSINE O MAJ, 2008 MOXE
VI%Z’I.‘:’Z%?’CMMS% Majcrep/Ph ¢ farla foder Jobin and Foofvia d’Imoii?i?e'B,Hfot,ﬁW”“ia: Joélle T1iE THEATRE DE LUSIN® [\ MAY 2008, WE CAN SEE RECON o tsabelle MBI
# CebacTujaH ae Xenep‘;tl-t\)rst:v:saﬁe”e Meister e loan of their BVAVIME PEKOH LIVIA HA CLERA MOT ,CIRERE" HA
FocTyBameTo H ork: Sébastien de H STITUTIONS OF SCENES FRO STANLEY KUBRICKS FILM, THE
Npoxenseuuj a LocoMotion2010 aller CTEHAN KIYEPY um TO3HAEME O[PEMEHM [VMIANO3V
Pro Helvetia_]a'/ Performance appez.?:::: 3*e"° op cTpana Ha LLsaj GHINING, AND R COGNISE CERTAIN DIALOGUES TAKEN FROM
n LocoMotion2010 is s‘;aJ“aPCKara nporpama on ,MPE3VP" HA FOAP. ARNI oCH (M T WVBOT KAKO
bported by Swiss Exchange progr GODARD'S MEPRIS: ARNICA 9CH (MY LIFE 25 A DANCER) 15 ALSO
ge programme of TAHUEPKA) E UCTO TAKA n, CEBE PAKYBAFDE HA !
5 SELF-FICTIONAL RESEARCH INTO T DHYSICAL AND MORAL
OUBNIKVTE A MOPAHWTE nPOBNEMM HA TAHYEPOT
DERFORMING DANCER:
swiss arts council

UPATIONS OF THE

16
pREOCC!
prahelvetia
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Mop JlnapaoH e poaeHa BO LiBajuapuja BO 1973
roauHa. MoceTyBana 4acoBu Mo knacuqeH W COBpPEMEH
GaneT BO KOH3epBAaTOPUYMOT, @ nojouHa Bo Ecole
de Danse de Genéve. Hajnpgo noTnvLuysa [10roBop €O
Centre Chorégraphique National de Tours, a notoa ce
npuKnydysa Ha Lyon Opera Ballet kage WTO HacTanyBa
BO KopeorpadckuTe Aena Ha: Dominique Baouet, Tri-
sha Brown, Mats Ek, William Forsythe, Bill T. Jones,
Jiri Kylian. Bo 2001 roauHa i‘ o
o [Mapu3 ce 3p06mBa €O
aunnoma 3a npodecopka no
TaHu. Moa JlvappoH notoa
ce npecenysa BO Llseacka
kage WTo pabotn Kako
convct Bo leTebypuikata
onepa u Ganet. OA 2005
rogvHa xuBee BO JKeHesa
M paboT 3a HE3ABUCHM
kopeorpadm ¥ KOMNaHWA
xako Foofwa dImobilité,
Cie Quivala, nv Regina Van
Berkel. Bo 2006 ja dpopmnpa
xomnanujaTa Arnica 9CH co
uen fa passue efieH BUA
CBOE JIMUHO [eNo HajMHory
npeky aBsTobMorpadcku
usBOpM CO romow  Ha
cebenpukaxyBate.
HejauHaTa paboTa Bri1y4ysau HajpasNNUHN YMETHUHKA
(OpMM KaKo LITO Ce BUAED, TEKCT, My3MKa 1 TaHLU.
HejanHu cono MpeTcTaBy Ce: The Swedish Experience
(,LLiBeacko nckycteo") 2006, Arnica 9Ch (my life as a
dancer) (,Arnica 9Ch (MOjoT XMBOT Kako TaHuepka)")
2008 n Zelda Zonk (,3enaa 3o0HK") 2009.

Foto: Isabelle Meister

www.maudliardon.com

Maud Liardon was born in Switzerland in 1973.
She trained in classical and contemporary dance
at the conservatory and later at the Ecole de
Danse de Genéve. After a first contract with
the CCN in Tours, she joined the Lyon Opera
Ballet where she danced works from choreog-
raphers such as: Dominique Baouet, Trisha
Brown, Mats Ek, William Forsythe, Bill T. Jones,
g _ Jiri Kylian. In 2001 she studied
in Paris and obtained a State
Diploma for dance teachers.
Maud Liardon then went to live
in Sweden where she was a so-
loist for the Géthenburg Opera
Ballet. Since 2005 she is based
in Geneva where she works for
independent choreographers
such as Foofwa d’Imobilité, Cie
Quivala, or Regina Van Berkel.
In 2006 she created the as-
sociation Arnica 9CH in order
to develop a personal work,
mostly based on autobiograph-
ical sources in an auto-fictive
way. Her work involves various
art forms such as video, text,
music and dance.

Her solos are The Swedish Ex-
perience, created in 2006, Ar-
nica 9Ch (my life as a dancer) created in 2008
and Zelda Zonk, created in 2009.

www.maudliardon.com

20 oufomspu,d?ei%: Q
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MKL: 20:00/YCC: 20:00

W3neHapeHo Teno/Surprised body VianenaneHo 110

Wee/®paHuecko CkaseTa (Ho j
pBewka/WTanuja) & Batagraf /LloH ba
/Wee/Francesco Scavetta (Norway/Italy) & Batagraf/Jon Balllz'e (Norj\:vgey)(HopBeUJKa)

:gieot:)rap:g:_la‘:::)pawec»(o CkaBeta/Choreography: Francesco Scavetta
g st Kristi::'g;szgoy:—m:sh‘llan D_ante Murillo Bc_>badi||a, Gry Kipperberg, Meri Pajunpaa, Arnulfo Pardo R i
Qe S ’erb ooe p, Soile Voima/Created in collaboration with the dancers: J’ D i il
o 3,“ i pperberg, Meri _Pa]unpaa, Arnulfo Pardo Ravagli, Orfee Schuijt, Kristina S Soile. é_mte Hiurilo Bobe-
y3uka: LloH banke/Music: Jon Balke ], e Seetorp, Solle Voma

U3Ben6a Bo xunBo: Jon Balke & Bata
: a j i
e e Bry graf (Jon Balke, Snorre Bjerch)/Performed live by: Jon Balke & Batagraf (Jon

Koctumu: Gjgril Bjercke Saether/C jori
¢ ostumes: Gjgril Bj
gponykuu_]a_: Wee/Production: Wee : Jercke sether
K:_T:prg:g:“vg:; Eggt: ZeheI:\tmayer & Wee/Photos: Edith Zehentmayer & Wee
: sens Hus - Nati
Ko npoay ional Scene for Dance/Ocno/Co-producer: Dansens Hus - National Scene for
MopapiaHo oa: Arts Council Norw.
_ 0 0A: ay, Fund for performing arti i
N u g artists, Fond for Lyd og Bilde, - i i
il Awpelcc Boadlteignm‘cr)r?él;ttte’;?gram BO copaboTka co Sead/Can3bypr, Festivgl Bugenos /-\'irl'JalsD g;r:gegf:tgr%relgn
BienniaI/BaHra’nop/Supported :ele BO copa6_0TKa co Anton Bruckner University/JluHu, Adishakti n Attakala p_osanea/
e e Pt K: rts (_Zc_)unul Norwa_y, Fund for performing artists, Fond for Lyd og Bilde [JID Nor-
, altic mobility program in collaboration with Sead/Salzburg, Festival B?Jenos ’Aires-NDor-
, anza

Contemporanea/Buenos Aires (Ar i
T } gentina), Odeon Theatre/Wien i i i
Adishakti and Attakkalari Dance Biennial/Bangalore (India)/. fen in collaboration with Anton Bruckner University/Linz,
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MpBuTe n3Besbu 6ea Ha 121 u 14Tn centemBpu Ha SEAD/Can36ypr. lpemnepata 6elwe Bo pamkute Ha Festival Buenos
Aires Danza Contemporanea/byeHoc Aupec (ApreHTuHa). 3a npecrojHata 2011 roavHa rnaaHupaHu ce HeKOKy Typu/
roctyBara Bo MIHanja, CpeaHnot Uctok, AscTpuja, Hopselwka n Utanuja.

The first showing took place at SEAD/SAlzburg the 12th and 14th of September. The premiere was on the Festival Buenos
Aires Danza Contemporanea/ Buenos Aires (Argentina).
For the 2011, are planned several tours/residencies in India, Middle East, Austria, Norway and Italy.

Onuc Ha npoekToT ,MI3HeHageHO Teno"
(paboTeH Hacnos)

MNpoekToT ,U3HeHaaeHo Teno" e aeno koe ce dokycupa Ha
KkopeorpadckuTe U KOMMNO3WULUCKUTE CErMEHTU Ha TaHLOT.
Mo MHOryTe NpoAyKUMM KO ja cnepaT KpeaTUBHaTa NUHUja
Ha MoCT-ApaMaTUYHWOT TeaTap (kaae WTo hU3nyYKoTo/
TENEeCHOTO € Ha UCTO HUBO W UCTa BPEAHOCT CO TEKCTOT,
BM3yeNHaTa YMETHOCT M 3By4YHaTa MHCTanauumja), npeky
0BOj NPOeKT ce (oKycMpaMe Ha UCTPaxyBatbe Yunj
LieHTpasieH efieMeHT e TeNOTO U HEroBUTE ABUXEHA.
Hawarta TeHaeumja e Aa ja npeanssukame u 3ronemMmme
CBECHOCTa 3a TeNloTo NPUOrajku My Ha ABUXEHETO 6e3
TaKTUKU W pyTuHU. LlenTa, Koja e cBoeBuaHa yTonuja, e
npesupate Ha aTneTusMoT, ancypaHaTa akpobaTuka Ha
TENoTo BO paMHOTEXa, CocTojbaTa Ha HECUIYPHOCT - U Toa
He caMo OHaa ¢u3nykaTa, Koja MoXe Aa HacTanu BO CEKoj
MOMEHT Zlypu U ako oBa He ce cflyun. MocTojaH NpUTUCOK
nomery narareTo M OAPXYBaHETO Ha paMHOTeXaTa.
[IBMXetbe WTe He e 04MrieaHo, HO cenak noctou. Teno Bo
nocrtojaHa 6yAHOCT ¥ NOArOTBEHOCT KOE LUTO € CNOCO6HO
[la ce U3HEHaaM caMoTo cebe U e NnoBeke CKOHLEHTPUPAHO
[la pearvpa OTKO/KY Aa rnymu. MoBeke npuMa OTKOMKY
WITO AaBa M NpaBW. HenoBp3aHW TeNecH! MaHunynaumu,
KOHLUEHTPUPAHOCT Ha necHoTuja u aedopmaumja, Xymop n
6e3symue.

CylITUHaTa Ha CTPYKTYPHUTE MMMNPOBU3ALIMK € NPUKaxaHa
npeKky Anjanor co TaHLUOBW ABMXEHa CBECHM 3a CBojaTa
CnocobHOCT Aa BAvjaaTt unu aa 6uaat camuTe noa
BnnjaHue. Kako wro Benu bpajaH Macymu BO Bpcka co
pedvHuumjaTa Ha CnuHo3a 3a ,BAnjaHneTo™:

,Kora Bnvjaew Ha HewWTo, Toraw u T CaMMOT CU NOANOXKEH
Ha BnvjaHuja."

MpouecoT 3anoyHa co NOMOL Ha UCKyCTBaTa cobpaHu of
UMKNYCOT Ha paboTunHuum ,M3HeHageHo Teno". CamuoT
npoekT 6elle nHMumpaH Bo Hopseluka Bo 2005-Ta roamHa
1 Npoaomkn 1 Bo 2006-Ta na cé ao 2010 co paboTunHULM
Bo UTtanuja, XpBatcka, Kyba, Konymbuja, BeHeuyena,
Ectonwuja, Nateuja, ApreHTuHa, Benuka Bputanuja,
XonaHauja, CaH MapuHo, WHavja, KaHaga, ABcTpuja,
Cpbuja, benruja, JlnbaH, Pycuja n ®uHcka.

MpeTcTaBaTa Ke ce pa3BuBa NpeKy camuTe Npobu Kako
€leH BWJ OTBOPEH KpeaTUBEH MPOLEC WTO Ke ce 0fiBUBA BO
pasnnyYHM 3eMjy a NOHeKorall ke 6uaaT NnokaHeTu TaHuepu
[la rocTyBaaT 1 3eMaT y4ecTBO M CeKako Aa ro cnogenar
CBOETO UCKYCTBO.

My3wukaTa ja Hanpaswu LloH Banke u ce n3BeayBa BO XWBO
o[l CTpaHa Ha NepKYCMOHWUCTUYKMOT aHcambn Batagraf
coctaBeH oA Snorre Bjerch u Ingar Zach. Mysuuknot
KOHLIENT € BCYLIHOCT 361p Ha dnekcmbuneH matepujan

3a NepKycun u enekTpoHuka. Bo norneg Ha mysukarta,
NPOEKTOT Ke Ce 3aApXW Ha pUTaMoT HO He BO CMUC/A Ha
CI0EBY Kako LITO € HOPMaJIHO BO pUTMMUYKaTa My3uKa,
TYKy NOBEKe Ha pUTaMoOT Ha ja3nkoT. OAHOCHO pUTaM BO
NOKpaTKN CEKBEHLIM, CTUIOBU M HACTaHW LITO Cce pacTypa u
noBp3yBa BO efleH “CUHLIMP Ha nckasm .
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Project description
Surprised body (working title)

The Surprised body project is a dance piece that focuses on
choreographical and compositional issues. After years of produc-
tions that enlisted themselves in the creative line of the post
dramatic theatre (where the physicality exists on the same level
and has equivalent valour with text, visual art and sound instal-
lations) with this project we focus on a research that perceives
the body and the movement as its central element. We aim to
challenge and intensify the body awareness by approaching the
movement avoiding tactics and routines. The goal, or better, a
sort of utopia, is the scornful athletism, the absurd acrobatics of
a body in balance, the state of precariousness, not only physical,
in which one might fall at any moment even if this will not hap-
pen. A constant tension between falling and regaining balance. A
movement which does not show itself but happens.

A body in a constant alert, able to surprise itself and more
focused on reacting than on

acting. More on receiving than on doing. A disjointed body
manipulation, a concentrate of fluidity and deformation, humor
and folly.

The core of the structured improvisations has been elaborated

ialoguing with the dance movement, aware of our capacity
to affect and of being affected. As Brian Massumi says, talking
about Spinoza definition of “affect”:

“When you “affect” something, you are at the same time opening
yourself up to being affected in turn.”

The process took its starting point in experiences made within
the cycle of workshops called

A Surprised Body. The project began in Norway in the 2005,
and continued throughout the 2006 till 2010, with workshops in:
Italy, Croatia, Cuba, Colombia, Venezuela, Estonia, Latvia,
Argentina, UK, Holland, Republic of San Marino, India, Canada,
Austria, Serbia, Belgium, Lebanon, Russia and Finland.

The performance will develop along different periods of rehears-
als as an ongoing creative

process that will take place in different countries where some-
times also guest dancers will be invited to share the research
and take part in the performance.

The music is composed by Jon Balke and played live by the per-
cussion ensemble Batagraf that includes Snorre Bjerch and Ingar
Zach. The musical concept will be a collection of flexible material
for percussion and electronics. Musically the project will look at
rhythm, not in the sense of layers as is normal in rhythmic mu-
sic, but more towards the rhythm of language. That is rhythm in
shorter sequences, phrases or events that break up and combine
into chains of “statements”.

WEE

WEE E OCHOBAHA BO OC/10 (HOPBELLIKA) BO 1999 FOIMHA
O[] CTPAHA HA KOPEOTPA®OT U TAHYEP OPAHYECKO
CKABETA (UTAJTUIA) M1 TAHYEPOT IPAJ KVMEPBEPT
(HOPBELLIKA). BO MOC/IEAHUTE FOAWHW, WEE BELLE HA
TYPHEJA BO UTAJINIA, XPBATCKA, CPBWJA, C/IOBEHWIA,
MAKEZIOHWIA, BYTAPUIA, KYBA, GPAHLIMIA, KONYMBUIA,
BEHELIYEJIA, ECTOHWIA, APTEHTUHA, BESIMKA BPUTAHWIA,
MEKCMKO, KAHAZIA, MHAWIA, JINBAH U ABCTPUIA U CTAHA
EQHA Of} BOAEYKUTE KOMMAHVW HA HOPBELLIKATA
CLIEHA.

HAYNHOT HA KOJ ®PAHYECKO CKABETA ' PACKAXYBA
MPUKA3HUTE, KOMBUHWUPAIKN ' CO TEATAPCKK
OBWXEHA U TAHLL, CE MEHYBAAT 3AEJHO CO
MOCTOJAHATA JbYBOMUTHOCT 3A PA3TNYHN YMETHUYKU
®OPMW. NOCEBHA KAPAKTEPUCTUKA HA MOCNEAHUTE
M3BEABW E NHTETPUPAHATA YMNOTPEBA HA OPUTMHAJTHO
KOMMNOHWUPAHA MY3UKA U3BEAEHA BO XXWBO U BUAEO
APT.

TEATPAJIHOCTA HA ®PAHYECKO CKABETA YECTO E
MOBP3YBAHA CO ATMOC®EPA HA YYZEH COH UJn
PA3WUIPAH AETCKW CBET: YYJEH, CMELLUEH, MOETUYEH N
M3HEHAHOYBAYKW. CYLUTUHATA HA UCTPAXXYBAHETO
OTCEKOTALL BUNTA OA CE CIPABW CO CJTABOCTA U
MAPAZIOKCOT, MPOCBET/TYBAHETO M COHOT, EMMNATUIATA
M MSHEHAZYBAHETO, AA CE M3BETHE HAPATUBHOTO U
OU3NYKOTO KITULLE, A CE 3AMPALLAME 3A PEAJIHOCTA U
WAOEHTUTETOT CO XYMOPUCTUYHA BYYJOHEBWAEHOCT.

WEE

WEE WAS ESTABLISHED IN OSLO (NORWAY) IN THE 1999,
BY THE CHOREOGRAPHER AND DANCER FRANCESCO SCAV-
ETTA (ITALY) AND DANCER GRY KIPPERBERG (NORWAY). IN
THE LAST YEARS, WEE HAS BEEN TOURING IN ITALY, CROA-
TIA, SERBIA, SLOVENIA, MACEDONIA, BULGARIA, CUBA,
FRANCE, COLOMBIA, VENEZUELA, ESTONIA, ARGENTINA, UK,
MEXICO, CANADA, INDIA, LEBANON AND AUSTRIA, BECOM-
ING ONE OF THE LEADING COMPANIES OF THE NORWEGIAN
SCENE.

FRANCESCO SCAVETTA'S PERSONAL WAY TO TELL STORIES,
MIXING TOGETHER THEATRICAL ACTIONS AND DANCE, IS
TRANSFORMING ALONG A CONSTANT CURIOSITY FOR DIF-
FERENT FORMS OF ART. A DISTINCTIVE FEATURE OF LAST
PERFORMANCES IS AN INTEGRATED USE OF ORIGINALLY
COMPOSED MUSIC WHICH IS PLAYED LIVE AND VIDEO ART.

FRANCESCO SCAVETTA'S THEATRICALITY HAS OFTEN BEEN
ASSOCIATED WITH THE ATMOSPHERE OF A WEIRD DREAM
OR TO A PLAYFUL WORLD OF A CHILD: STRANGE, FUNNY,
POETIC, AND AT THE SAME TIME SURPRISING. THE CORE OF
THE RESEARCH HAS ALWAYS BEEN TO DEAL WITH FRAGIL-
ITY AND PARADOX, EPIPHANY AND DREAM, EMPATHY AND
SURPRISE, AVOIDING NARRATIVE AND PHYSICAL CLICHE,
QUESTIONING REALITY AND IDENTITY WITH HUMORISTIC
DISBELIEF.
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MNMPETCTABUTE HAMPABWIA MPOMEHU BO ®OPMATA U
ECTETUKATA. HA HEXXHWUTE CNOMEHU HA “DADDY AL-
WAYS WANTED ME TO GROW A PAIR OF WINGS” (1998)
LUITO BEA KAKO CTAP LIPHO-BE/T ®WJIM MPOHAJAEH HA
TABAHOT, HME BO3BPATUBME CO CJIOXXEHA YMNOTPEBA HA
TEXHOJTOIMMIA HA U3BEJIEM KAKO HA MPUMEP BO LIVE*
(2002) PABOTEHA BO KOMPOAYKLWMIA CO BEHELIMICKOTO
BUEHAJIE. LIVE* JA OCBOW MPBATA HAIPAZIA HA 30-

TOTO U3JAHUE HA MHTEPAHLIMOHAJTHUOT HATMNPEBAP
3A ENEKTPO-AKYCTUYHA MY3UKA BO BYPX/®PAHLIMIA.
KOHLEENTOT HA MOCNEAHUTE MPOEKTW HEY DUDE, LET'S
STICK AROUND A BIT LONGER THIS TIME U AND I JUST
STOOD THERE, WATCHING THE SKY AND THE PEOPLE
BELOW, KO UMAAT PA3J/IMYHA HEKOHBEHLIMOHAJTHA
[PAMATYPLLUKA CTPYKTYPA, BO OCHOBA E NCTPAXKYBAHSE
HA TEMATA 3A CBECHOCTA.

WEE CBOJATA NMOCBETEHOCT HA YMETHOCTA JA HACOYYBA
KOH NPEAM3BUKOT 3A MOCTMOAEPHA ANIETOPUIA KALE
LUITO HMLUTO HE E OYUTIEAHO A CENAK HABUAYM TOJIKY
EAHOCTABHO.

®PAHYECKO CKABETA E POJIEH E BO CAJIEPHO,
UTANNIA. CE LLUKOJTYBAJT HA HALIMOHAJTHATA AKAJEMUIA
3A TAHL| BO PUM W ANMNOMUPAT BO OTCEKOT
TEATAPCKWN U CLLEHCKM YMETHOCTW. BO BPCKA CO
HEFOBATA KAPUEPA KAKO YMETHWK, TOJ CMETA [IEKA

O/l FOJIEMO 3HAYEHE CE CPEABUTE KOW ' OCTBAPWUI
CO KOPEOIPA®U, NPOPECOPU N PEXXNCEPU KAKO ANNE
THERESA DE KEERSMAEKER/ROSAS, GIORGIO ROSSI/SOSTA
PALMIZI, DOMINIQUE DUPUY, ADRIANA BORRIELLO, LANS
GRIES/TRISHA BROWN /I BERNARDO BERTOLUCCI.

WEE BO NOCNEAHUTE HEKOJIKY rOAMHN IOBU
NOAAPLIKA Of: NORWEGIAN ARTS COUNCIL, NORSK FOND
FOR LYDOG BILDE, NORWEGIAN FOREIGN AFFAIRS, OSLO
KOMMUNE U FOND FOR UT@VENDE KUNSTNERE.

THE PERFORMANCES CREATED CHANGES IN FORMAT ANL
AESTHETIC - TO THE DELICATE MEMORIES OF DADDY
ALWAYS WANTED ME TO GROW A PAIR OF WINGS (1998),
THAT LOOKED LIKE AN OLD BLACK-AND-WHITE MOVIE
FOUND IN THE LOFT, WE CONTRA-POSED THE COMPLEX US
OF TECHNOLOGY OF PERFORMANCES LIKE LIVE* (2002),
CO-PRODUCED BY THE BIENNALE OF VENICE. LIVE* WON
THE FIRST PRICE AT 30° EDITION OF THE INTERNATIONAL
COMPETITION FOR ELECTRO-ACOUSTIC MUSIC OF BOURG-
ES/FRANCE. THE LATEST PROJECTS, HEY DUDE, LET’S STICK
AROUND A BIT LONGER THIS TIME AND AND I JUST STOOD
THERE, WATCHING THE SKY AND THE PEOPLE BELOW, HAVE
THEIR CONCEPTUAL STARTING POINT FROM A CURIOSITY
IN THE THEME OF THE CONSCIOUSNESS AND HAVE A DIF-
FERENT UNCONVENTIONAL DRAMATURGICAL STRUCTURE.
WEE INTENDS ITS COMMITMENT TO ART AS THE CHAL-
LENGE OF A POST-MODERN ALLEGORY WHERE NOTHING IS
OBVIOUS AND YET IT IS ALL SO SEEMINGLY SIMPLE.

BORN IN SALERNO, ITALY, FRANCESCO SCAVETTA STUD-
IED AT NATIONAL ACADEMY OF DANCE OF ROME AND HE
GRADUATED IN THEATRE AND PERFORMING ARTS. ALONG
HIS CAREER PATH AS AN ARTIST, HE REGARDS AS A PAR-
TICULARLY VALUABLE HIS MEETINGS WITH SUCH CHORE-
OGRAPHERS, TEACHERS AND DIRECTOR AS ANNE THERESA
DE KEERSMAEKER/ROSAS, GIORGIO ROSSI/SOSTA PALMIZI,
DOMINIQUE DUPUY, ADRIANA BORRIELLO, LANS GRIES/TRI-
SHA BROWN AND BERNARDO BERTOLUCCI.

IN THE LAST YEARS, WEE HAS BEEN SUPPORTED BY THE
NORWEGIAN ARTS COUNCIL, THE NORSK FOND:EOR LYDOG
BILDE, THE NORWEGIAN FOREIGN AFFAIRS, OSLO KOM-
MUNE AND THE FOND FOR UT@VENDE KUNSTNERE.

_.-I'.I b 23 oKToMBgM '

'-}' Ta/23 October,

'Tf{ 5 cabota/ 23 urday
N 4

foto: Suncan Stone

MKL: 20:00/YCC: 20:00
Te rnepam!/I am always watching you!

Kopeorpadmja n koHuenT: Buktopuja Mnnocka (MakeaoHuja)

Choreography and concept: Viktorija Ilioska (Macedonia)

MeHTOp: Pok BeBep/Mentor: Rok Vevar

HacranyBaarT: Ecta MaTkoBuk, [lomeH Llera, KnumeHT Monocku, Buktopuja Unnocka n Anekcanaap leoprues/Performed
by: Esta Matkovi¢, Domen éega, Kliment Poposki, Viktorija Ilioska and Aleksandar Georgiev

NMpoayuuparHo Bo pamkute Ha HOMA/[] TaHu Akagemuja/FpaaguHa Ha EBpona/Produced in the frame of Nomad
Dance Academy/Jardin d " Europe.
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cTe HabrpyayBaH.
| when

e feelin
cuTyaumja. Op Bac
ncomfortable situ

sre rnepam!™ e nepdopMatc 3a uyBCTBOTO A€Ka nocTojaHo

1 am always watching you! is @ performance about th
2 MNerTe u3Beaysa4n Be CTaBaaT BO HenpwjaTHa
ance? Five performers put you inanu

W Kora Hekoj Bé Haprnenysa
you are under surveill ation. It depends on 'Y

Toa na Bnujae Ha Bac.

c
will allow this to affect you.
n Prilep and she lives and works in Skopje

epka v n3edyBavka. Taa e poaeHa BO Mpunen Ho vBee n paboTu BO Cxonje
dent in 2010, where she created her first author project Iam

and Prilep. She has been NOMAD Dance Academy stu
4 Bo Mpunen. bewe pen op TaHu akapemwjaTa HoMmal 80 2010 roavHa Kape WITO W O co3pahe Hej3vHroT Npe aBTOPCKN
always watching you!. In 2010 she enrolled in first year at the Faculty for ballet pedagogy/Skopje ™M

faneTcka ne.qarorvnja/CKonje (MaKEAOHMja) Ha

npoexT Jre rnepam!*. Bo 2010 ropuHa Taa ce 3anuuia Ha (akynTeToT 32
Department for contemporary dance.

oTCeEKOT coBpeMeH TaHU.

vikorija Ilioska is a young Macedonian dancer and performer. She was born i

BukTopwja Wnmnocka e Mnafa MakeAoHcKa TaH4
acedonia) at the

MKL: 20:30/YCC: 20:
: :20:3
By6auku/Bug’s 0

Wpeja, koHuenTt
) n kopeorpadmja:
mance: iladi i Ja: ki
e: Kire Miladinoski (Macedonia) e Munaguwocku (Makeaonuia)/ Tdea, condggRage ch
choreography and
perfor-

B / Y K ladonisk
MBBeAGa' Kvpe VInNnaagNHOCKK Performed by: e Vv 1SK1

YpepyBame Ha
TEKCTOT 3a
CseTno An3ajH npercraBaTa: Koy
) " . ' 0 AH
Tlioska jH u edbekTyn: EneHa Puctecka u BMKTonpa?:T/IC/:(:é:(er/fsrmance text editing: Koco And
My3uka KOMNOH a/Light design & eff . onovski
upaHa u ce effects: Elena Risteska, Viktorij
rnac Bo npercr nekTupaHa oa: K eska, Viktorija
a : : Kupe Mu A ]
Buaeo anzajH: K::;al\;l Knument I'Ionocxm/voicepove:?(ﬁlmocmlM"s!c composed & selection: Kire Mi
Mpopyxkuwnja: Kupe Mmnmanaﬁ“/lHOCKM/video design: Kire Mila%pt PiPOSk' n: Kire Miladinoski
/Production: Kire Mi AMHOCKM TaHL CTyau ‘5 inoski
: Kire Miladinoski Danc yavo ,30anjak,- Mpunen
e Studio “Zodijak” - Prilep in par BO MapTHEPCTB!
jak” - Prilep in partn s 0 co JlokomoTuea, Ckonj
ership with “Lokomoti , Ckonje
otiva”, Skopje

23 OKTOMBpW,

cabota/23 October,
Saturday
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foto: Andrej Miladinoski

Kupe MunagmHOCKN (1983) xwuBee 1 paboTu Bo Mpunen. Bo 1998
ro ¢opMmpa CTyaAMoTo ,3oanjak" koe ce 3aHumaBa co NCTaxyBarbe,
npoaykumja v epykauuja Bo obnacra Ha COBpEMEHMOT TaHL.

Op 2003 roavHa e 4neH Ha ,JTokoMOTMBA TaHL aTenje" a npeky
ronemMunoT 6poj Ha paboTUIHMUM BO KOV yuyecTByBan MMan MOXHOCT
na copaboTyBa M Y4n OA BPBHU UMUHba Kako TumoTw J. Fonmep,
Anvic Kactumbo, Xoen boprec, CunBaHo MosuHu, l‘eprm MNpeBasu,
Yapnc JiuHexaH, MapTuH CoHpepkamn, AnncoH FpuH, N3aben Waa,
Jowwmko Yyma, Anane TepoH, Tomac yru, LnBoH [Nejsuc. Herosu

no3HauajHu aena ce ,,Process-in—inﬁnity—progress“, ,,HOBTODHOKire Miladinoski (1983) lives and works in Prilep. In 1998

pafatbe - TaHLOT Ha 6orosuTe", ,Bu3njaTa Ha CIMKapoT", ,,Manahe established the Dance Studio Zodijak for research,

Hokwa urpa®, ,Traveling - Sionski Priorium®, ,EAeH npaseu BHaneuproduction and education in contemporary dance. Since
u ,(He)Bnuay". [LoBUTHMK € Ha HarpaaaTa 3a Hajnobap Kopeorpacb2003 he is a member of Lokomotiva Dance Atelier and
Ha penyBnuuKMoT (ecTvsan 3a MoAepeH TaHu MaKkaeHcC BO 2004, through many workshops he has collaborated with and
2005 v 2006 roauHa. Bo 2008 6elwe CTYAEHT Ha TaHL aKaneMMjaTaSt”diEd from Timothy J. Golliher, Alice Castillejo, Joel
HoMaz a Bo 2009 CTUMEHANCT Ha DanceWEB, BueHa (AsCTpUja) _Borges, Christiane Loch, Silvano Mozzini, Gjergji Prevazi,
Charles Linehan, Martin Sonderkamp, Allyson Green, Isa-
belle Schad, Yoshiko Chuma, Didier Theron, Tomas Guggi
and Siobhan Davies. His works include Process-in-infinity-
progress; Rebirth-dance of the gods; The Painter” s Vision;
Little Night Game; Travelling-Sionski Priorium; One Way
Inside and (Not)Closer. He was awarded for the best cho-
reographer at the State Modern Dance Festival MakDance
in 2004, 2005 and 2006. He was a NOMAD Dance Academy
student in 2008, and in 2009 he received a scholarship
program DanceWEB, Vienna (Austria).
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23 OKTOMBpH ,

Ta/23 October,
ca6ota/ Saturday

MKL: 21:00/YCC: 21:00
[a ce uyBa Ha cobHa TemnepaTtypa/Store at room temperature

ABTOpM, KOpeorpadm, nssegyBaum, cueHorpacdu n koctumorpaddm: AnekcaHgap Feoprues (MakeaoHuja) u Urop
Kopyra (Cp6uja)/Authors, choreographers, performers, scene and costume designers: Aleksandar Georgiev (Mace-
donia) & Igor Koruga (Serbia)

Ceetno: MNetep MonHap/Light designer: Peter Molnar

Mysuka: cekojaHesHa/Music: usual

Moanp»xaHo oa: Workshop Foundation n TeatapoT Tpado o ByaumnewTa, MpexaTta Ha TaHu akagemujata Homag,
CTAHULUA - Cepsuc 3a coBpeMeH TaHU of benrpaa, JIOKOMOTWBA - LleHTap 3a HOBU MHMLUKNjaTUBKN BO YMETHOCTA U
KynTypata oa Ckonje, 3aeaHo co Mpexarta Jardine d’Europe.

Co noaapuika op NMporpamarta 3a kynTypa Ha EBponckaTta yHuja.

Supported by: Workshop Foundation and Trafo Theatre in Budapest, Nomad Dance Academy Network, STATION — service
for contemporary dance/Belgrade, LOKOMOTIVA — Centre for New Initiatives in Arts and Culture/Skopje, within the Jardine
d’Europe network.

With the support of the Culture Programme of the European Union.

BnarogapHocT fo: Mapta JlafaHcku v Xont Bapra/Thanks to: Marta Ladjanszki and Zsolt Varga

~AA CE YYBA HA COBHA TEMMNEPATYPA" E KO-ABTOPCKW MPOEKT KOJ 0O
MCTPAXYBA MATETUYHOTO/MATOCOT M HEFTOBOTO NMPUCYCTBO BO OMLUTECTBOTO.
OTTYKA LIEENTA HA OBOJ MPOEKT E MPOYYYBAHE HA MEPLIEMLMIATA HA MATOCOT
BO COBPEMEHOTO OMWTECTBO W OTCTPAHYBAHE HA HEFOBOTO COBPEMEHO

M NMO3HATO 3HAYEHE (KAKO HA NPUMEP MPEYBE/IMYEH, Y>KACEH, MPETEPAH)

M NMOTPATA MO APYrO/HOBO 3HAYEHE (MAKA, BOJTECT, CTPACT, TOMJINHA,
BO3BULUEHOCT, UTH.). ABTOPUTE CAKAAT [IA TNEAAAT HA OBOJ MEPOOPMAHC KAKO
HA MHTUMHO MECTO KAZE LUTO TUE KE MOXAT OA C/ UIPAAT CO NPOLIECOT HA
MPABEHE KOPEOIPA®WIA U CO OMWITUTE YOBEYKM COCTOIBN KOU CTAHYBAAT
MATETUYHW BO MOMEHTWUTE KOI'A CE UCKPEHO MPE3EHTUPAHW. U3BALEHM Of
CEKOJAHEBHWOT KOHTEKCT W NMOCTABEHM BO PAMKUTE HA TEATAPOT, TUE

CE CMELUHW, ANCYPAHW, TPUBMIAJTHW, PAHNINBKW, AOCAAHWN, UHTUMHU WIN
C/INKOBUTU, HO CEMNAK TOJIKY MOKHW.

~OA CE HYBA HA COBHA TEMMEPATYPA™ CE JABYBA KAKO PE3YJTTAT HA
COPABOTKATA MOMETY ATEKCAHIAP N UFOP 3A BPEME HA HUBHUOT MPECTOJ BO
TRAFO TEATAPOT W JARDINE D’'EUROPE WORKSHOP FOUNDATION BO BYAUMMELLTA.
4 OBWE ABAJLIA YMETHULIN BYCLUHOCT 3AMNOYHAA A PABOTAT 3AEIHO BO PAMKUTE
HA OBPA3OBHATA MPOIPAMA HA TAHL| AKALEMUIATA HOMAZ BO 2009 rOANHA HA
MPOEKTUTE ...THIS FIGURATION IN C-MINOR... U TRESHOL (IN PROCESS "D”").

STORE AT ROOM TEMPERATURE IS A CO-AUTHORSHIP PROJECT THAT EXAMINES THE PATHETIC/ PATHOS AND ITS
PRESENCE IN SOCIETY. THEREFORE, OBJECTIVES OF PROJECT ARE FOCUSED ON EXPLORING PERCEPTION OF THE
PATHOS IN MODERN SOCIETY AND DEBUGGING OF ITS MODERN AND FAMILIAR MEANING (SUCH AS HYPERBOLICALLY,
OUTRAGEOUS, OVERDONE EXPRESSION) WITH SEARCH FOR DIFFERENT/NEW ONES (SUFFERING, ILLNESS, PASSION,
WARMTH, SUBLIME ETC.). AUTHORS ARE INTERESTED TO OBSERVE THIS DANCE PERFORMANCE AS AN INTIMATE PLACE
WHERE THEY CAN PLAY WITH PROCESS OF CHOREOGRAPHING EVERYDAY AND COMMON HUMAN STATES WHICH BECOME
PATHETIC IN MOMENTS WHEN BEING HONESTLY REPRESENTED. TAKEN OUT FROM EVERYDAY CONTEXT AND PLACED IN
FRAME OF THEATRE, EVEN THOUGH PERCEIVED AS FUNNY, ABSURD, TRIVIAL, VULNERABLE, BORING, PERSONAL OR IL-
LUSTRATIVE, ON HUMAN LEVEL THEY BECOME POWERFUL.

STORE AT ROOM TEMPERATURE WAS DEVELOPED WITHIN COLLABORATION BETWEEN ALEKSANDAR AND IGOR DURING
AN ARTISTIC RESIDENCY AT TRAFO THEATRE AND JARDINE D’EUROPE WORKSHOP FOUNDATION IN BUDAPEST. A TEAM
WORK OF THESE TWO ARTISTS HAD BEEN ESTABLISHED PREVIOUSLY AT NOMAD DANCE ACADEMY 2009 EDUCATIONAL
PROGRAMME, WITHIN PROJECTS ...THIS FIGURATION IN C-MINOR... AND TRESHOL (IN PROCESS “D").
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AnekcaHgap leoprues e poaeH Bo Ckonje, MakezoHuja. Aunnomupan TaHLOB TeaTap npu HOBUOT 6yrapcku yHUBep3uTeT
Bo Coduja. Mo aunnomMmparbeTo noceTysa ronem 6poj obyku n copabotysa co PobepT TaHuoH, Jypuj Korwbap, AHuTa
LiBeTkoBa 1 apyru. Kako aen o obpasoBHaTa nporpaMa Ha TaHu akageMmujaTta Homag Bo 2009 rognHa Toj ro 3anoyHyBa
npoLecoT Ha Kpeupare. TeMaTa Ha HEroBOTO NpBO kopeorpadcko aeno Treshol (in process “D”) e 6onkata. HeroBoTo
BTOpPO Aeno ,Xajan" e cono Bo koe ce oKycupa Ha rnynaBocTa U HauBHocCTa. MocneaHOTO HEeroBo aBTOPCKO Aeno e

BO copaboTkaTa co Mrop Kopyra 3a BpemMe Ha npecTojoT Bo byaumnewTa kako aen oa npoektoT Jardin D’Europe BO

Tpado TeatapoT. Tyka ro pa3susaaT Aenoto ,[Jla ce yyBa Ha cobHa TemnepaTypa" WTO ce 3aHWMaBa Co TemaTa Ha naToc
(naTteTuka).

Bo MeryBpeMe, Toj belwe egeH oa 50-MMHaTa KoM NMOMMHAa TpW Meceum Bo wkonaTa Ha [ejsua 3ambpaHo Bo KocTtapuka u
efeH oa 69-MuHaTa Kou ja gobuja DanceWEB cTunenamjaTta Bo BueHa.

Urop Kopyra ce 3aHnMaBa co antepHaTMBHUTE PopMM Ha TeaTap, nepdopMaHc 1 coBpeMeH TaHu oA 1998 rogmHa. Kako
uneH Ha HBO CTAHWULIA og Benrpag, Toj y4ecTByBas Kako TaHUep BO MoBeKe YMETHUYKU NPOEKTU M rocTyBakba Bo Cpbuja

M CTPAHCTBO W y4yesn of NOKanHW U CTPaHCKN UMUHa Of oBaa npodecuja. Bo 2009 roanHa cTaHyBa CTUMNEHAUCT Ha ABe
EBponcku obpa3osHu nporpamu 1 Toa DanceWEB u TaHu akagemujata Homaa. Bo nocneaHvse roavHu nNoyHyBa Aa npasu
cBow kopeorpadcku gena, BkaydyBajku rv ...This Figuration in C-minor..., I wanted to tell you something u HajHoBOTO Store
at room temperature. Ucto Taka, umMa aunnommparHo Coumo-KynTypHa aHTpononoruja Ha YHusep3uteToT Bo benrpag.

Aleksandar Georgiev was born in Skopje, Macedonia. He graduated dance theatre in Sofia at New Bulgarian University.
After graduation he attends different trainings and works with Robert Tannion, Jurij Konjar, Anita Cvetkova and others.

He attended the educational program of NOMAD Dance Academy 2009 and there he started the process of creating. He
choreographed first piece Treshol (in process “D”) where he worked with the pain. His second piece Heidi was a solo where
he focuses on the subject of stupidity and naivety. His next and recent author work was a collaborative authorship with
Igor Koruga. They won residency as part of Jardin D’Europe project in Budapest in Trafo theatre, represented by Workshop
Foundation. On this residency Georgiev and Koruga developed their piece Store at room temperature where they worked on
the subject of pathos (pathetic).

In the meantime he was one of the 50 people that were educated by David Zambrano and spent 3 months in Costa Rica,
and one of 69 people in the scholarship programme DanceWEB in Vienna.

Igor Koruga has been involved in alternative forms of theatre, performance and contemporary dance since 1998. As a
member of NGO STATION in Belgrade, he participated as a dancer in several artistic projects and residences in Serbia and
abroad, and was educated by local and foreign artists from these fields. In 2009 he was a recipient of two dance scholar-
ships for European educational programme: DanceWEB and NOMAD Dance Academy. Recently he started to create his
own choreographic work, including dance piece ...This Figuration in C-minor..., a video-dance piece I wanted to tell you
something, and most recent, Store at room temperature. He also graduated Socio-cultural Anthropology at the University of
Belgrade.
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OpaHupja a xneee go Viktorija Dineva was porn in Paris, France and lives in
Ta NVKOBHa akaaemuja Macedonia. She graduated at the National Academy of Art
Bo Cochwja Ha kaTeapaTa 33 CueHorpadmvja v kocTumorpaduja. in Sofia at the Department for Stage and Costume Design.
YyecTByBasa Ha HeKonKy rpynHu n3nox6éu 8o Coduja. Mo She participated in several group exhibitions in Sofia. After
[VNNIOMUParbETO paboTh Ha HEKONKY cueHorpacuv 3a Teatap graduating she worked on a number of stage design works
1 dunm. Co coBpeMEH TaHL ce 3aHuMaBsa oA 2008 roanta kora for theatre and film. She is interested in contemporary dance
BCYLIHOCT ¥ NOYHYBa [a noceTysa 4acoBv 33 coBpeMeH TaHu from 2008 when she starts taking contemporary dance
kaj AHa Jocudpocka. Bo 2009 yuecTByBa BO npoexToT ,MpTBa classes with Ana Josifovska. In 2009 takes part in the project
npupoaa" Ha Vzaben LWaa. ,Tparu" e HejavH NpB asTopckn Still Lives by Isabelle Schad. Traces is her first project in the
NpoeKT BO ofnacra Ha coBpemMeHvoT taHu. field of contemporary dance.

Bukropuja fivHesa € popeHa BO Napus,
MakegoHuja. AunnoMnpa Ha HauuoHanHa

KK € poaeH BO Ckonje, MakepoHuja. Krste Gospodinovski was born in Skopje, Macedonia.
JvnnomMupa v marucTpvpa Ha HauuoHanHaTa NMKoBHa He has Master of Arts degree in painting at the National
akafemuja BO Coduja Ha OTCEKOT CrikapcTeo. Ce 3aHUMaBsa co Academy of Artin Sofia. His current occupation is contempo-
coBpeMeHa YMeTHOCT. YyecTByBas Ha HEKONKY rpynHv nanox6u rary art. He participated in several group exhibitions in and
BO W HaABOP OA MakeaoHuja. paboTen Ha HEKOIKY cueHorpadum outside Macedonia. He also worked on a number of stage
11 Ha KpaTK1 aHuMupaHi cunmosm. On 2009/10 e [AoueHT Ha designs and animated short movies. Since 2009/10 he works
KaTtegpaTa 3a aHMMaumja Ha YHUBEp3UTETOT 3@ aYANO Bu3yenHu as an assistant professor at the Animation Department at the
YMETHOCTH ECPA. University for Audio Visual Arts ESRA.

KpcTe MocnoavHOBC
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Mporpamcku ypeanuum: Vickpa LLlykaposa n bumbaHa Ta,HypOBCKa-KynaBKOBCKI/I & _:

KoopanHaTtopu Ha nporpamara: bubaHa TaHyposcka-Kynaskoscku u Uckpa LLlykaposa
KoopauHatop Ha dpecTtuBanot: Buoneta Kayakosa

KoMyHMkaumm n ogHocK co jaBHOCTa: JaHa AueBcka 1 Mapuja 3aduposcka -
KoopauHaTtop Ha TexHuka: Knupe MunagmHocku

JNokomoywH 3 e opraHusapaH o4 JIOKOMOTVBA BO MAapTHEPCTBO CO MNafMHCKM KYNTypeH LieHTap

NMpoMoTUBHK MaTepujanu:

MN3paBau: J/lokoMoTuBa - LieHTap 3a HOBM MHWLMjaTUBM BO YMETHOCTa U KynTypaTa

BoBepn: BubaHa TaHypoBcka-KynaBKOBCKM Mo HamuLia M ypeaum no ckuua pasrosop(u) mery Hea u Mckpa Lykaposa
An3ajH 1 ypeayBamwe Ha kaTanorort: Jlaze Tpunkos i

YpenyBame Ha TEKCTOBM M KaTanor: bubaHa TaHyposcka-KynaBkoBcku

MpeBoa n nexktypa: Haguua Ctambonymocka

NeuyaTHuua: CkeH MNMouHT Ckonje 3
MeanyMmckmn cnodsopupaHo oa: NPUCTOIMN Knunuur Ckonje

decTUBaNOT e noaapaH oAa: Llsajuapcka nporpama 3a kyntypa Bo 3anaaeH bankaH, Mpoxenseuuja - LLBajuapcku coset
3a ymeTHoOCT, EBponcka nporpama 3a kyntypa 2007-2013, LLiBeacku MHCTUTYT, MUHUCTEPCTBO 3a KynTypa Ha Penybnuka
Makeponwuja un 'paa Ckonje.

BnaroAaapHoOCT A0 CUTE YYECHULM U COPABOTHULUM Ha (DECTMBANOT 3a NOAAPLUKATA U 3@ HUBHMOT BOr 6€3 Koj 0BOj
hecTvBan HeMawe fa ce oaapXKy.

Moce6Ha 6narogapHOCT A0 NapTHepoT Ha ¢decTuBanoT MnaauHckn KynTtypeH LleHTap, n 6narogapHocT 3a
copa6oTkaTa po [IMBYL, ,nuja Hukonoscku - J1yj".

decTnBanoT e peanusmpaH BO paMKuUTe Ha NPOeKToT [paguHa Ha EBpona, kako Aen oA akTUBHOCTUTE Ha TaHL akagemuja
Homag.
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Technical coordinator: Kire Miladinoski

LocoMotion 3 is organized by Lokomotiva in partnership with Youth Cultural Centre

Promotional materials:

Publisher: Lokomotiva - Centre for New Initiatives in Arts and Culture

Introduction: written and edited by Biljana Tanurovska-Kjulavkovski based on conversation sketches between her and
Iskra Sukarova

Design and editing of the catalogue: Laze Tripkov

Catalogue and texts editor: Biljana Tanurovska-Kjulavkovski

Translation & proof-reading: Nadica Stamboldzioska
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The festival is supported by: Swiss Cultural Programme in the Western Balkans, Pro Helvetia - the Swiss Arts Council,
Swedish Institute, European Programme for Culture 2007-2013, Ministry of Culture of Republic of Macedonia and City of
Skopje.

Thanks to all participants and festival collaborators for the support and their investment without which this festival would
not be possible.

Special thanks to the partner Youth Cultural Centre and State Music and for the collaboration to Ballet School Ilija
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The festival is realized within the Jardin d ' Europe Project, as part of the activities of Nomad Dance Academy.
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